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There is something rich and strange and generous 
in Matteo Garrone’s new live-action version of the 
Pinocchio story… The director and  co-screenwriter have 
gone back to the original 1883 children’s tale by Carlo 
Collodi. They have given us a story which combines 
sentimentality and grotesqueness in a very startling way. 
It often looks like a horror film  and is very different from 
the legendary 1940 Disney musical version (without 
which, admittedly, no one would care about any new 
remake or reinvention).

Walt Disney, for example, never had Pinocchio being 
brutally hanged from a tree by two swindlers who wanted 
to rob him. But one of the interesting things about this 
drama is that Pinocchio - the magical wooden puppet 
who yearns to be a “real boy” – gains this authentic 
humanness by being exploited, by suffering and finally 
getting re-born with skin and hair ... in a stable, as it 
happens.

Pinocchio himself is played here with a woodified 
face by child actor Federico Ielapi, and his father-creator 
Geppetto is played by the exuberant Roberto Benigni - 
who himself directed a Pinocchio film in 2002 and (a 
bit insufferably perhaps) played the lead. As the ageing 
and sad Geppetto he is more under control and there 
is something touching about his hyperactive comic 
persona being subdued.

There is so much that Garrone’s Pinocchio appears 
to resemble: there’s a bit of Tod Browning’s Freaks (and 

a bit of Frankenstein): echoes of Alice’s Adventures 
in Wonderland and the Old and New Testament. The 
moment when Pinocchio’s nose grows because he is 
lying is still fascinating - a parable which has taught 
generations of little Disney fans never to fib. Audiences 
for this film, however, may notice that Pinocchio’s nose 
does not grow when he lies to the gorilla judge. Perhaps 
the normalisation of lying is part of the humanising 
process. Pinocchio’s wooden face really is very strange. 
It does not look like that of any sort of boy, but rather a 
man or woman or cyborg in early middle age. 

In the end, perhaps Pinocchio is a parable of parent-
hood: when we have a child, there is something uncanny 
and strange about him or her, like a doll brought to life. 
In our hearts, perhaps, we can’t quite believe that this is 
a human being like us, who will come to have thoughts 
and feelings independently of us - become “real”, in fact.

Next year, Guillermo del Toro is due to bring out his 
own version of Pinocchio and it is reportedly going to 
be “darker”. Well, we shall have to see how that turns 
out, although what I liked about Garrone’s adaptation 
is that it didn’t just put a “dark” spin on a story which 
is assumed to be straightforwardly Disney-cute in its 
original form. The salty-sweet taste Garrone confects 
will perhaps be a little rich for some and the sentimental 
streak is certainly there. Pinocchio is a thoroughly bizarre 
story; Garrone makes of it a weirdly satisfying spectacle.

Peter Bradshaw, theguardian.com

WRITER:  Massimo Ceccherini CINEMATOGRAPHY: Nicolai Brüel Music: Dario Marianelli
CAST: Pinocchio Federico Ielapi | Geppetto Roberto Benigni | Gatto Rocco Papaleo | Volpo Massimo Ceccherini

VOTING FOR MONOS A 20 | B 26 | C 12 | D 6 | E14 | Rating 60% | Attendance 80

Next screening | Another Round | Tuesday 11 January 2022 7.00pm 
‘. . . a heady, vibrant, funny film about Danish drinking culture . . .’



TUESDAY 11 JANUARY 2022 7.00PM

WINCHESTER FILM SOCIETY PRESENTS:

For further information and to book online, please visit
www.winchesterfilmsociety.co.uk


