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In June 2019, Colombian artist Doris Salcedo set up an 
exhibition, Quebrantos, in Bogota’s main Bolivar Square, 
opposite Colombia’s parliament, and wrote in broken 
glass the names of 165 activists killed since – not before 
– Colombia’s peace agreement in 2016. “If we forgot 
them, if we don’t remember their names, we’re killing 
them a second time,” she explained.

Featuring in the Cannes Festival’s 2020 Official 
Selection in its Faithfuls section and the closing film at 
San Sebastian Festival, Fernando Trueba’s Memories of 
My Father is Colombia’s submission to the International 
Feature Film Oscar. Memories of My Father adapts a 
modern monument of Colombian literature, El Olvido 
Que Seremos, a memoir of Héctor Abad Gómez written 
by his son, Héctor Abad Faciolince.

This is a portrait of a public figure. A physician 
turned university lecturer, Abad Gomez campaigned for 
decades for the introduction of a public health system 
in Colombia. Refusing to back down in his highly public 
criticism of Colombia’s establishment and its callous 
indifference to social inequality, Abad Gómez was 
gunned down by paramilitaries in the city center in 1987.

Memories of My Father is, however, even more a love 
story, a intimate portrait of a exemplary father written 
as an act of love and remembrance by his son.

Focused around two time periods – the childhood of 
Quinín, as an adolescent Abad Faciolince was known, 
in Medellin from 1973 and then Medellin over 1983-87 
– the film marks one of the biggest pictures in two 
decades from Fernando Trueba, an Academy Award 
winning director for “Belle Epoque.”

John Hopewell, variety.com

Javier Cámera gives a wonderful richness and warmth 
to this very affecting movie based on the true story 
of Héctor Abad Gómez, the Colombian public-health 
activist and prominent government critic who in 1987 
was shot dead in Medellín by far-right paramilitaries. 
It is adapted from the 2005 memoir of Gómez by his 
son, the now prominent Colombian author Héctor Abad 
Faciolince, entitled El Olvido Que Seremos (the movie’s 
original Spanish title), meaning Forgotten We’ll Be. (It is 
taken from the Borges poem, The Epitaph: 

Cámara plays Gómez, the professor, husband and 
father to a lively and talented family of mostly girls, 
and one somewhat pampered son: Hector, played by 
Nicolás Reyes Cano as a moon-faced boy and then by 
Juan Pablo Urrego as an earnest, bespectacled literature 
student. Gómez is adored by his family, by his students 
and by the local community in Medellín, in whose 
streets he is an inspiring figure, striding around pros-
elytising for what he calls the five basic human rights: 
air, water, food, shelter and affection. But he is continu-
ously harassed by the authorities for these progressive 
views, and forced to take an evasive sabbatical abroad 
at one stage and finally early retirement. The movie 
has “present-tense” scenes in the 1980s, shot in black 
and white, but Hector’s ecstatically remembered 1970s 
childhood is shot in sunlit colour.

This is a wonderfully sympathetic, deeply felt and 
tenderly funny family drama with a novelistic attention 
to details and episodes – a little like Alfonso Cuáron’s 
Roma. Cámara thoroughly inhabits the figure of Gómez: 
unselfconsciously inspiring and lovable.

Peter Bradshaw, theguardian.com

WRITERS: Héctor Abad Faciolince & David Trueba CINEMATOGRAPHY: Sergio Iván Castaño MUSIC: Zbigniew Preisner
CAST: Héctor Abad Gómez Javier Cámara | Quiquin Nicolás Reyes Cano | Héctor Juan Pablo Urrego | Cecilia Faciolince Patricia Tamayo

VOTING FOR AND THEN WE DANCED A 42 | B 26 | C 7 | D 0 | E 0 | Rating 87% | Attendance 76

Next screening | The Souvenir | Tuesday 22 February 2022 7.00pm 
‘. . . film student Julie’s love for the suave Anthony brings disruption and heartache . . .’



TUESDAY 22 FEBRUARY 2022 7.00PM

WINCHESTER FILM SOCIETY PRESENTS:

For further information and to book online, please visit
www.winchesterfilmsociety.co.uk


